EVOLUTION OF "THE TALE OF TERROR" 13$
Lucy, the heroine is an illustration of the inherent goodness
and essential purity of man brought up in contact with nature.
Supernatural appearances and a ruined mansion are intro-
duced as usual. And as evidence of a change of taste we may
quote two remarks from the book* A character Lady Boyne
exclaims, "An old Castle! O, there is something delightfully
romantic in the name;"1 on another occasion she says, "I
doat on ruins; there is something sublime and awful in the
sight of decayed grandeur, and large edifices tumbling to
pieces."2
While Mrs. Radcliffe began gradually to dominate these
years, and became the popular model, The Castle of Otranto,
too, was not extinct as a creative force and still retained its
votaries. In 1791, was published Tattered, a Tale of Ancient
Times, by J, Fox, Jun. Unfortunately, no copy of the book
is available; but on the evidence of The Critical we know that
"the milder features of the Castle of Otranto are copied in
this sketch, which is an humble imitation of the same story."3
The frequent reprints of Walpole's novel in these years have
already been mentioned. The book continued to figure in
the public's eye even in other ways. The dramatized version
of the tale was acted at Drury Lane on March 8, 1787, and
at Covent Garden on March 22, 1790. As a fact of some
interest we may add that in 1794 Henry Siddons wrote an
opera called The Sicilian Romance: or, The Apparition on the
Cliffs. The title-page conveys the information that it was
"performed with universal applause at the Theatre Royal,
Covent Garden." The work of Henry Siddons is really a
burlesque of the terror novel. How closely the name of
Walpole was associated with the type by 1794 becomes
evident from the fact that the castle in the opera bears the
name of Otranto*
The same year as The Mysteries of Udolpho, appeared The
Haunted Priory: or, The Fortunes of the House of Rayo, A
Romance, Founded -partly on Historical Facts, by Stephen
Cullen. The book reveals more marked traces of The Castle of
Otranto than any work of this period discussed so far. The
*Lucy, a N&vel, 3 Vols., 1794,1, p. 224.                          *Ibid., I, p. 223.
*The Critical, N. AT., II, 355.